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				Statement of Principles

			

		

		
			
				Starting point and Adaptation

			

		

		
			
				- Understanding the North American phenomenon of massacres caused by shootings considering their context;

				- Through Alex, the protagonist of Elephant and the massacre in the movie, rewind his life before the massacre.

				- A portrait of the USA:

				Culture of war

				Gun bearing

				Media and Hollywood

				Education

				- Pattern of massacres caused by school shootings.

			

		

		
			
				fiction

			

		

		
			
				
					
						Our fiction revolves around the main character of the film ELEPHANT by Gus Van Sant, an American boy named Alex. This powerful film only presents us the day when Alex commits the school massacre from various perspectives including his, but without giving any context about the character’s past. The only clue we have about the character is that it was partly inspired by the authors of a very striking school massacre, that of Columbine. 

						With this, our fiction is responsible for tracing a past that does not exist in Alex’s life, through layers that characterize the elephant (An uncomfortable reality that we ignore but that ends up with a possibly fatal outcome.) With key events that correspond to behavior patterns that are evolving in intensity and that may have triggered his seemingly inexplicable behavior on that fateful day. His past is narrated in the third person and was created based on an extensive research on real events, including the perpetrators of the Columbine massacre. 

						At the same time, we also created a portrait of American culture with an emphasis on the glorification of violence and war that has accompanied this nation since its origin.
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				Researching process 

				and Dilemas

			

		

		
			
				line of thinking

			

		

		
			
				Our research started with the viewing of several films that deal with subjects that are essential for the creation of the new fiction, this time more focused on a specific event. A school massacre. 

				The films are Frederick Wiseman’s HIGH SCHOOL I and II, 12 Angry Men from Sidney Lumet and Otto Preminger’s Anatomy of a Murder. From there, the research expanded to several articles, films and even poems that address related topics such as: The Elephant metaphor as a major problem that should not be ignored, reviews of the film Elephant by Gus van Sant that touch the same points that we intend to explore, the ubiquity of violence in America, among others. 

				These contents were enough for us to start dividing the various layers of the elephant that our main character, Alex, had fed.

				So we divided new research into several topics: His education (high school), family life (presence of parents), American war culture, legalization of firearms and finally the Media and Hollywood films.

				These points were, finally, enough to start developing the narrative of our fiction, focused on key moments in Alex’s life, where these various factors are explored as possibilities of the creation of a boy who decided to kill other people in cold blood.
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						“Most of the day is spent reinforcing conformist ideals about the benefits of being part of the majority. (...) Wiseman seems to think this oppressive experience won’t end the moment these kids grab a diploma and bolt for the exit. They’ll probably have someone telling them to “get on the ball” every day for the rest of their lives, whether that be a college professor, employer or police officer. It’s this helplessness that makes High School such an infuriating and confrontational documentary. Teen angst may be temporary, but subservience and complacency are eternal.”

						Wiseman has said that when he first saw the school, he was struck by how much it resembled a factory, like a General Motors plant, and in the opening sequence from the car, the exterior of the school building, with its smokestack and fences, looks as much like a factory as it does a school. n short, “High School” views the American public school experience as a factory-like process, with the students becoming the socialized and standardized “products” it produces.

						Wiseman’s strategy of showing the daily workings of Northeast High as a social microcosm begins early in the film with one teacher’s definition of manhood as being the ability to take orders.

						The last sequence of “High School” shows a teachers’ meeting, which includes the principal’s reading of a letter from Bob Walters, the soldier about to face combat in Vietnam who describes himself as “only a body doing a job.” Walters would seem the ideal soldier, and successfully processed subject of the school as ideological state apparatus whose purpose is to serve the needs of the nation. After reading Walters’ letter, the principle says, “Now when you get a letter like this, to me it means that we are very successful at Northeast High School. I think you will agree with me.”

					

				

			

		

		
			
				Contents - First Research

			

		

		
			
				High School I (1968) Frederick Wiseman
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						“You don’t talk, you just listen!”
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				Matthew Deapo, Kinetoscope Film journal, 2015
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				The Omnipresence of Violence
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				“There is no escape from this reality. How much more violence can we view on TV, how much more violence can we cheer and applaud in entertainment, how much more violence can we experience before we are faced with a constant state of stress, anxiety, anger, and/or moral indifference?”

				“What is distinct about violence in the USA, however, is the existence of a national culture of shared, learned behaviors and meanings transmitted across generations via ethoses, values, attitudes, and ways-of-life that are violent. These inform and guide our institutions resulting in the socialization of a culture of violence.”

				Anthony Marsella

			

		

		
			[image: ]
		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

		
			
				
					[image: ]
				

				
					[image: ]
				

			

		

		
			
				Anthony Marsella, Transcend Media Service, 2012
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						This article clarifies the true intentions of school shooters like Eric Harris. It does not talk about mental health or violent games, but about the glorification, revolution, terror or fame these people want to conquer. It’s the Columbine theorem.

						“In 1998, a high school junior named Eric Harris from Colorado wanted to put on a performance, something for the world to remember him by.” (...)

						“It’ll be like the LA riots, the Oklahoma bombing, WWII, Vietnam, Duke and Doom all mixed together,” Eric wrote in his journal. “Maybe we will even start a little rebellion or revolution to fuck things up as much as we can. I want to leave a lasting impression on the world.” (...)

						“By 1999, there had already been a series of school shootings across the United States. But Eric wasn’t interested in those. They were small-time jobs, amateur hour. Eric was far more interested in Timothy McVeigh’s bombing of the Oklahoma City federal building, which killed 168 and injured 600. Eric wanted to top that. But he didn’t just want to top the body count, he wanted to top the notoriety, the fame, the horror. He wanted to terrorize people and he understood that his best weapon was not the guns he secretly purchased or the bombs he built in his basement — it was television.” (...)

						“And then there would be the questions and the speculation. Why? First, it was goth culture and Marilyn Manson. Then it was bullying. Then it was being social loners and outcasts.” (...)

						“Every school shooting incident comes in the same dreary package: an angry, politically-charged rant, shrink-wrapped around a core of mental illness and neglect. These shooters leave behind journals, videos, diagrams, manifestos, and treatises. They broadcast their plans and intentions to their friends and family. They email news outlets minutes before they start firing. They write down their plans and make checklists so that others may follow in their footsteps. They go on angry rants against materialism, hedonism, the government, mass media, women, and sometimes even the people close to them. 

						And each time, as a culture, we work ourselves into a frenzy debating the angry exterior message, while ignoring the interior life and context of each killer. We miss the point entirely.”

					

				

			

		

		
			
				How We All Miss the Point on School Shootings

				- Mark manson
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				Mark Manson, MM.net, 2014
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						Front cover of the newspapers a day after the Columbine shooting
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						Front cover of the newspapers a day after the Columbine shooting
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						Front cover of the newspapers a day after the Columbine shooting
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				Elephant’s Layers - Research

			

		

		
			
				Education (high school, teachers, depersonalization)

			

		

		
			
				
					
						“We glimpse the harassment and humiliation that Alex and Eric are subjected to in class, by fellow students, as the teacher either misses what’s going on or turns a blind eye, and we wonder: just when will anybody, especially a largely defenseless adolescent, snap? (...)

						Alex and Eric aren’t the only “outsiders” at the school. Another is Michelle, a plump, homely, bespectacled girl whose place of agony is the school gym and whose refuge is the school library, where she works. She also is the butt of jokes; she also is either treated derisively or ignored. Alex and Eric at least have each other; Michelle is despairingly, alarmingly on her own, most of the time fidgetingly tucked away somewhere inside her head. The gym instructor—one more figure of authority without sympathy or understanding—nags Michelle about her long gym pants. Why doesn’t she wear gym shorts like the other girls? Too fit to be human, the instructor can’t imagine how a kid’s bodily self-image can generate low self-esteem. (...) 

						One of the film’s most withering moments occurs when, out of the blue, Michelle is shot to death in the library. To our distress, it strikes us nearly as a mercy; but the moment is also ironic and convulsing because it’s impossible to believe that this girl, as miserable as the shooters, ever did them a moment’s injury. All we have seen her do is survive as best she can. The other teenagers either abused Eric and Alex or turned a blind eye to the abuse; Michelle, though, doggedly kept to herself while pursuing the chore of getting through each school day. (...)

						Blind, they cannot see the whole, just as many of the students portrayed in the film, including the shooters, cannot “see” their lives beyond the current experience of high school, and adults, such as teachers and administrators, cannot “see,” appreciate or understand the kids who are under their guidance. Instead, these grownups “see” only the reflection of the power that they themselves assert vis-à-vis the children. Again, these two interpretations come nowhere near to exhausting all the possibilities.”

					

				

			

		

		
			
				Dennis Grunes on Elephant by Gus Van Sant, 2003
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				Dennis Grunes, Film Reviews, 2007
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				Family life (scarce parental presence)

			

		

		
			
				“The agency of this approach is the film’s generous embrace of all the kids—and the adults, too, although the absence of parental guidance is omnipresent. It’s daytime; Alex’s parents, for instance, may very well be “absent” because they’re at work. However, Alex’s empty house, which enables him to cut school and be home to sign for the delivery of the assault weapons that he ordered, expands this parental absence into a symbol of parental indifference, inattentiveness, unresponsiveness. John’s father, probably out of work, provides a deeply touching instance of a loving parent (it’s Timothy Bottoms’s finest performance), but his involvement with his own problems reduces his capacity to respond to his son’s sensitivities.”

			

		

		
			
				
					Dennis Grunes on Elephant by Gus Van Sant, 2003

				

			

		

		
			
				
					
						Dylan’s mother tells that she discovered that her son was in continuous depression and that he wanted to kill and cut himself for what he had written in his diary. She only knew that Dylan was quite perfected, he rarely asked others for help, and that he had a complicated friendship with Eric who shared the same viewpoints and hatred for society like Dylan. Later Dylan started to have access to weapons that his family never had a home. The mother says it was surprisingly easy for a 17-year-old boy to buy weapons without her permission or knowledge. 

						Dylan’s mother even started to get anxious and having panic attacks because she was afraid that people started calling her a “terrible parent” or “disgusting person”. Only when the mother became mentally ill and started to perceive how it is to be in this condition, she began to realize how her son felt. 

						She believes that the more we think we can do it, we are unable to know or control the way our family thinks and feels. And to believe that like us, our children would never harm themselves or others, it makes parents lose that knowledge. We need to listen very carefully to our family, without judgment and without offering solutions.

					

				

			

		

		
			
				
					My son was a Columbine shooter. Here is my story.

					 TEDtalk (2017)
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					Susan Klebold, TEDtalk 2017
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				Sue Klebold, Youtube, 2017
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				Dennis Grunes, Film Reviews, 2007
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				Connectedness - Parent-child connectedness is associated with a wide range of health indicators. Close, positive family relationships that feature open communication help young people stay healthy and avoid substance use and violent behavior.

				In one large study (not nationally representative), a diverse group of middle and high school students responded to questions about their closeness and comfort with their parents [5]:

				Boys (82%) and girls (76%) said they valued their parents’ opinions over their friends’ when it came to serious decisions.

				 

				The great majority understood that their mothers cared about them (91% boys, 89% girls), and that their fathers cared as well (82% boys, 79% girls).
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				Youth Statistics: Family Structure and Relationships

				In Act for Youth
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				Cornell University Cooperative Extension NYC, Act for Youth, 2018

			

		

	
		
			[image: ]
		

		
			
				War culture

			

		

		
			
				
					
						America has long been fascinated with its role in the Second World War. Whether it’s books, films, TV shows, or video games — the latest installment of the hugely successful Call of Duty franchise (which now boasts five WWII entries) takes place in the Western European theater — Americans have a voracious appetite for war media.

						There’s nothing wrong with an interest in history. But the distorted and chauvinist way the war’s history has been presented in the popular imagination is a major problem. It’s long since time Americans adopted a more realistic and sensible attitude towards World War II.

						The greatest error of historical fact in America’s popular interpretation of the war is the idea that the United States won it pretty much single-handedly. In fact, while American production and money was probably indispensable to the overall success of the Allies, actual American fighting was mostly a sideshow to the major conflict: the fight between the Soviet Union and Nazi Germany. In the Eastern European theater — which is rarely portrayed in popular American media — over 30 million people were killed, including the vast majority of Holocaust victims.

						This ties neatly into the second problem with the popular interpretation: The notion that the Second World War was some singularly noble crusade, or a simple contest between good and evil. The reason Americans want to believe we won it single-handed is obviously to claim the credit for being the good guys.

						America as a whole only joined up after Japan bombed Pearl Harbor. At home, FDR responded to that attack with racist collective guilt: by rounding up Japanese-Americans and placing them in concentration camps.

						The worst symbol of the blinkered popular understanding is the National World War II Memorial in Washington, D.C. Unlike the wrenching Vietnam War memorial nearby, and the tasteful and understated Korean War memorial, this is unquestionably a celebration of the conflict. It’s supposed to be a monument to American triumph, shared among all 56 U.S. states and territories, each one of which gets its own granite pillar.

						All told, the Second World War was the nadir of human history, not an uncomplicated story of grand heroism. Perhaps if Americans could internalize that fact, we wouldn’t be so easy to trick into starting a new bloody war of aggression.

					

				

			

		

		
			
				Time for America to get over its WWII nostalgia - Ryan Cooper, January 2018
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				Ryan Cooper, The Week, 2018
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				Absolutely, Americans love war, responds Andrew Bacevich. As the author of the recent Washington Rules puts it, we’ve “fallen prey to militarism.” Enthralled by the sword, Americans have a “penchant for permanent war.” After all, the U.S. defense budget almost matches the rest of the world’s military spending put together.

				But neither of these views is completely right. The truth is that we do love war -- but only a certain kind of war. To understand what this kind is, sit on the steps of the Lincoln Memorial in Washington D.C., and look toward the Capitol.

				Behind us is a marble Abraham Lincoln, architect of the crusade to free the slaves and save the Union. Straight ahead lie the fifty-six pillars and the giant arches of the World War II Memorial, signifying America’s common purpose, when the greatest generation united to crush evil. Anchoring the military vista, at the far end of the Mall, is a statue of Civil War general Ulysses S. Grant. A triumphant tale unfolds before us, with World War II bookended by the Civil War titans, Lincoln and Grant.

				This is the type of war we love, where we fight for decisive victory, regime change, and the noblest of ideals -- in short, a magnificent crusade. “Good” wars like the Civil War and World War II produce epic heroes like Grant, MacArthur, and Patton, and stirring anthems like “The Battle Hymn of the Republic.”

				The trouble is that America’s military future may lie, not in our blinkered view of idealized war, but in our peripheral vision of uncomfortable conflict.

			

		

		
			
				Do Americans love war? - Dominic Tierney, January 2011
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				Dominic Tierney, The Atlantic, 2011
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						A POIGNANT feature of American bases in Iraq were their walls of Thank You cards sent by American schoolchildren. Often displayed outside the chow-hall, where the troops gathered to eat, they typically thanked them for “being over there to keep us safe”.

						In 1990, 40% of young Americans had a military veteran for a parent; in 2014 only 16% did. But this dissonance has not, as the general implied, caused Americans to underappreciate the forces. To the contrary, it has encouraged, as his remarks also indicated, a highly romanticised view of military service, which is inaccurate and counter-productive at best.

						Members of the armed forces are often patriotic. But many see their service primarily as a way to make a living, as the soaring cost of recruiting and retaining them indicates. When the bullets fly, it is true, most soldiers really are motivated more by a great, self-denying sense of love than by money. Yet that momentous and inspiring emotion is primarily aimed at the comrades fighting either side of them, not the flag.

						Meanwhile there are costs to America’s uncritical soldier worship. Most obviously, it gives the Department of Defence an outsize advantage in the battle for resources with civilian agencies. Today’s cuts to the State Department, whose officers are not noticeably less patriotic or public-spirited than America’s soldiers, are a dismal case in point.

						Either America will have to reintroduce conscription. Or it must curtail its military ambitions. Neither outcome is palatable to American policymakers, however, so the problem is seldom discussed. Maintaining the happy delusion that America’s forces are ideal and irreproachable makes that easier. But reality cannot be deferred indefinitely.

					

				

			

		

		
			
				America’s love affair with uninformed men is problematic

			

		

		
			
				
					
						Presidents and policy changes come and go, but behind the scenes it is business as usual, and the business of America, is war. Whether Trump has exaggerated his claims for defense spending or not, the fact remains that overall, the U.S spends more on armaments than any other nation on earth. And she will continue to do so. This year alone, the defense budget will total nearly 700 billion dollars or around 15 percent of the total federal budget.

						Why is this? Does America need to secure her borders from invasion by a foreign power? Of course not. The sole purpose of such mind-boggling expenditure is the maintenance and expansion of the American Empire—an empire that serves the needs of the few while riding roughshod over the needs of the many.

						 

						War makes money. Period. It’s unpalatable, but it’s true. And it’s a truth that hides in plain view; it’s just that the majority of us choose not to see it.

						To start to see the world as it really is would undermine all of the feelings of security we draw from the culture and society that have shaped us. It is like staring into the void, and for most people it is too terrifying to contemplate.
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				Presidents change, America’s love affair with war doesn’t - Citizen Truth, October 2017
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				CT Staff, Citizen Truth, 2018
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				Gun rights and the associated masculinity: Guns equals Freedom

			

		

		
			
				USA Constitution - 2nd Ammendement

			

		

		
			
				“If a well-organized militia is necessary for the security of a free state, the people’s right to own and use weapons cannot be prevented.”

				The USA is the country in the world that has the most amount of gun massacres and where having a gun is commonplace. States with more guns have more gun deaths. It is also easy to get access to one. Owning a gun is directly related to defending private property.

			

		

		
			
				
					
						A revealing and unsettling journey to the heart of America’s deadly love affair with the gun. A short documentary that presents gun owners and worshipers throughout the US. 

						“The only way to stop a bad guy with a gun is a good guy with a gun. Let natural selection take its course.” - Mike Prindiville, Dallas, Texas 

						“What a gun represents to me is the liberty that we have here. I am a free American: I can have a gun if I want to.” - Richard Mack, former sheriff, Phoenix, Arizona

						“It is the great equaliser: if two people have a gun, they’re equal. If not, whoever has the gun is supreme.”

						- Richard Mack, former sheriff, Phoenix, Arizona

						“I was a medical examiner in Memphis from 1961 until 1999, and during that period I performed thousands of autopsies. About 10-20% of those deaths would be from gunshots – some accidental, some suicide, but most would be homicides.” - Jerry Francisco, former Memphis city coroner

						“The Sandy Hook school massacre was terrible. If teachers had been allowed to carry guns in that school, it might not have been so bad. After these mass shootings, gun sales do go up, because people start getting freaked out. Elections tend to raise gun sales, too, because people think that the government is going to take all our guns away, so they stock up. I hate seeing shootings happen, but it definitely is good for business.” - Sarah Read, Memphis, Tennessee

					

				

			

		

		
			
				Gun Nation by Zed Nelson, The Guardian (2016)
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				Zed Nelson, The Guardian, 2016
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					Sarah Read, Memphis, Tennessee
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					Richard Mack, former sheriff, Phoenix, Arizona
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				Gun deaths in the U.S. neared 40,000 in 2017. Most were from suicides and homicides, with men making up more than 80 percent of both perpetrators and victims. American masculinity is closely tied to gun culture and violence, but is rarely discussed. As traditional masculine expectations are being challenged in Hollywood, politics, advertising and beyond, some gun policy experts are asking, is it time for this examination to reach gun culture?

				“We expect boys and men to be dominant, powerful, in control, in charge, to not give in, then we are essentially coaching them and rewarding them for engaging with violence when they have lost control.” - Scott Melzer, Sociology professor at Albion College

			

		

		
			
				
					Why is American masculinity at the center of gun culture, but not the gun debate? The Washington Post (2019)
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				Nicki DeMarco, The Washington Post, 2019
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				“Gun control gets the headlines. Mental health care gets the headlines. Violence and video games and misogyny and internet forums and atheism — the list is endless at this point.

				Here’s what doesn’t get the headlines: Empathy. Listening to those around you. Even if you don’t like them very much. We have come to live in a culture where it’s taboo or unacceptable to simply check in with people emotionally and offer some empathy and understanding. I’m not saying this would magically fix all gun violence. I’m just saying that all of these things — the lack of gun laws, the lack of health care, the inability to have basic conversations with friends and neighbors about what’s going on with them, these are all extensions of a callous and self-absorbed culture that lacks any real empathy.

				Despite being relevant and important discussions, the glamorous headlines are ultimately distractions — they just feed into the carnage and the attention and the fame the killer desired. They are distractions from what is right in front of you and me and the victims of tomorrow’s shooting: people who need help. And while we’re all fighting over whose pet cause is more right and more true and more noble, there’s likely another young man out there, maybe suicidally depressed, maybe paranoid and delusional, maybe a psychopath, and he’s researching guns and bombs and mapping out schools and recording videos and thinking every day about the anger and hate he feels for this world. And no one is paying attention to him.”

			

		

		
			
				The Media and the Entertainment industry
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				Mark Manson, MM.net, 2014
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				Schoolyard shootouts. Pedophiles in cyberspace. Flesh-eating bacteria. Road rage. Workplace violence. Such highly touted threats do pose a grave danger to American society, but not for the reasons commonly supposed, warns a USC sociologist in a new book.

				“We waste tens of billions of dollars and person-hours every year on largely mythical dangers,” writes Barry Glassner in The Culture of Fear: Why Americans Are Afraid of the Wrong Things (Basic Books, 1999). “We had better learn to doubt our inflated fears before they destroy us.”

				 

				In The Culture of Fear, he interrogates the representations of social and cultural fears in the news and on television. Relying on probabilistic logic, he argues that overall, life for most people is actually much safer and considerably less scary than the media makes it out to be. However, Glassner claims that powerful social actors such as politicians, businesses, and media organizations profit by keeping us afraid.

				Glassner argues that we are unreasonably afraid of social phenomena such as road rage, pedophiles, teenagers, mothers, black men, immigrants, drugs, and air travel. 

				Instead of fretting over such pseudo worries, Glassner would have us focus our attention on more structural concerns such as food insecurity, crumbling infrastructure, and growing inequality.

			

		

		
			
				
					The culture of fear - Barry Glassner 

					Review by Daniel Harrison
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				Daniel Harrison, Contexts, 2020
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						A new podcast, Running from Cops, is questioning the ethics and truthfulness of “Cops,” a true-crime juggernaut that has spent 30 years chronicling arrests like Mr. Ward’s from the perspective of local law enforcement. “Cops” rides along as officers pull over drunken drivers, throw suspects on the pavement and stride into chaotic domestic fights, serving up a gritty vérité of the streets.

						The podcast, a result of 18 months of research and more than 100 interviews, raises questions about how “Cops” portrays low-income people and minorities. It suggests that the show puts a disproportionate focus on drug arrests and presents an uncritical view as officers physically subdue people, in one case showcasing the use of a stun gun by an officer who was also seen on body-camera footage stunning a man 11 times.

						 

						“It makes it all worse, and it completely breaks any trust of law enforcement,” the podcast’s host, Dan Taberski, said in an interview. “That’s precarious as it is, but they can’t call the police because the police are working with the producers.” “People are just captivated at watching other people’s misfortunes, at watching other people fail,” Mr. Ward, now 25, said.

						 

						Mr. Ward had no interest in becoming grist for reality television, but on the night he was arrested in 2013, he said, he felt pressured into signing by the officer who arrested him. He was sitting in the back of a squad car when the officer gave him a release to sign. “He told me that either way, regardless of whether I did it or not, it would still be on TV,” Mr. Ward said in an interview. “I was already in handcuffs.”

						In a statement, a spokeswoman for the company that produces “Cops” said that “in every case, we have a signed consent” and said the agreements were written in plain English, and people signed them willingly. “We’ve seen many cases over the years where subjects who have given consent get ‘buyer’s remorse’ once their segment airs, making all sorts of outrageous allegations,” the statement said.

					

				

			

		

		
			
				TV show Cops (1989)
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				Jack Healy, The New York Times, 2019
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					Images from the TV show “Cops” (1989); This program tends to depict most African American and Hispanic characters as criminals or victims of police brutality and White characters as law enforcement officials.
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					Images from the TV show “Cops” (1989); This program tends to depict most African American and Hispanic characters as criminals or victims of police brutality and White characters as law enforcement officials.
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					Images from the TV show “Cops” (1989); This program tends to depict most African American and Hispanic characters as criminals or victims of police brutality and White characters as law enforcement officials.
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					Images from the TV show “Cops” (1989); This program tends to depict most African American and Hispanic characters as criminals or victims of police brutality and White characters as law enforcement officials.
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				Media Coverage and Firearm Acquisition in the Aftermath of a Mass Shooting

				For this study, researchers examined the relationship between news coverage of mass shootings and firearm purchases in the U.S. They find a “potential causal link” between news articles about gun control policies in the aftermath of a mass shooting and increased gun sales. The researchers also find that firearm acquisition increases nationally as well as in states with the weakest firearm laws. “Many firearm control advocates regard the aftermath of a mass shooting to be a fertile policy window: as people’s attention is captured by these gruesome incidents, more restrictive policies might gain traction among policymakers, and legislatures may become more amenable to change,” write the authors, led by New York University professor Maurizio Porfiri. “However, this increased attention may elicit a parallel reaction, in which people may fear that their access to firearms will be soon restrained and, thus, opt to purchase firearms before this happens.”

				What they found was that federal weapons background checks spiked after a mass shooting. “The highest number of background checks at the national level (n = 2,171,293) was recorded in December 2012, which follows the Sandy Hook Elementary School shooting,” they write. They also note that news coverage was most concentrated in January 2013, in the aftermath of the Sandy Hook massacre. “The number of background checks increases with the number of mass shootings, and both of these variables increase with relevant media output,” they write.

				Porfiri, Maurizio; et al. Nature Human Behavior, 2019.
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						“However, this increased attention may elicit a parallel reaction, in which people may fear that their access to firearms will be soon restrained and, thus, opt to purchase firearms before this happens.”
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				Scientific studies on media coverage of violence
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				Denise-Marie Ordway, Journalist’s Resource, 2016
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						Mental Illness, the Media, and the Moral Politics of Mass Violence: The Role of Race in Mass Shootings Coverage

						Three researchers from Ohio State University examined news coverage of mass shootings to see how journalists portray perpetrators of different races. A key finding: Stories about white or Latino shooters were much more likely to suggest that mental illness was to blame than stories involving black perpetrators.

						“The odds that White shooters will receive the mental illness frame are roughly 19 times greater than the odds for Black shooters,” Scott Duxbury and his colleagues write. “The odds that a Latino shooter will receive the mental illness frame are roughly 12 times greater when compared to Blacks.”

						The research team also discovered that when journalists reported or insinuated that a white shooter was mentally ill, they tended to “establish the offender as a good person suffering from extreme life circumstances.” This happened only sometimes when the shooter was Latino and almost never when the shooter was black.

						“Blacks in the mental illness subsample never receive testament to their good character nor do the media ever claim that the shooting was out of character,” the authors explain. “Further … the media only frame White shooters as coming from a good environment.”

						When journalists reported a mass shooting was gang related, perpetrators generally were people of color. In these stories, the researchers found that journalists usually referenced the shooters’ criminal histories and portrayed them as public menaces. For example, when people made statements about the shooters, journalists quoted them as saying such things as, “Everyone is relieved that this individual is off the street” and “He is part of some kind of new generation that is absolutely heartless.”

						Duxbury, Scott W.; Frizzell, Laura C.; Lindsay, Sade L. Journal of Research in Crime and Delinquency, 2018.
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				Scientific studies on media coverage of violence
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				Denise-Marie Ordway, Journalist’s Resource, 2016
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						Covering Mass Shootings: Journalists’ Perceptions of Coverage and Factors Influencing Attitudes

						This study, led by faculty at the University of Oregon’s School of Journalism and Communication, examines journalists’ attitudes about news coverage of mass shootings in the U.S. Among the main takeaways: Journalists, by a small margin, agreed that coverage is “sensational” and most agreed that the way newsrooms cover these events “is an ethical issue.” Meanwhile, journalists generally did not acknowledge a connection between mass shooting coverage and copycat shooters — a connection found in previous research.

						“Most journalists were in favor of perpetrator coverage and did not believe it glamorized suspected perpetrators,” the authors write. “Most news workers likely do not want to believe that their work contributes to further carnage and suffering, despite evidence showing that fame-seeking mass shooters and a contagion effect do, in fact, exist.”

						The researchers surveyed 1,318 journalists from newspapers with a circulation of 10,000 or more, asking them how strongly they agree or disagree with certain statements. About half of the people who participated were reporters while almost 26% were editors, 14.5% were photographers or videographers and 2.4% were columnists. Most — 60% — were men and 89.4% were white.

						Nicole Dahmen and her colleagues find that age is a powerful predictor of how journalists feel about mass shooting coverage. “Older journalists held a more favorable opinion of the state of mass shooting coverage, more strongly supported coverage of perpetrators, and were less receptive to the idea that mass shooting coverage is an ethical issue,” they write.

						They also discovered that editors had a more positive view of coverage than reporters and photographers and that white journalists had a much higher opinion of it than journalists of other races. “Non-white respondents were more likely to be critical of mass shooting coverage,” the researchers write.

						Dahmen, Nicole Smith; Abdenour, Jesse; McIntyre, Karen; Noga-Styron, Krystal E. Journalism Practice, 2018.
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